QCPADFI Reaps Honors

Receives Aliw, NCCA and Dangal ng Pilipinas Awards

Aliw Award

2002 was a milestone year
for the Quezon City Performing
Arts Development Foundation,
Inc. The QCPADFI programs as
well as its artists were honored by
some of the country’s most
prestigious

award-giving

NCCA Award

institutions in culture and the
arts.

The National Commission
for Culture and the Arts (NCCA)
conferred upon QCPADFI
Artistic Consultant Tony Fabella
the Gawad Alab ng Haraya for
Best Choreography for the dance
number Tambol at Padyak.
Tambol at Padyak is a highly
celebrated piece that has become
a staple in almost all of the
Foundation’s performances, It
was one of the highlights of
Ballet Philippines’ Shoes++ held
at the CCP last August. It was
also presented in October to
thunderous applause in the Chiba
City Art Hall during the cultural
festivities marking thirty years of
sister city relations between
Chiba City and Quezon City. The
award-winning number was
again performed at the NCCA
awards ceremony held in the
Bulwagang Tambunting of the
Museum of the Filipino People
on August 9, 2002.The
Foundation also  received the
Best Cultural Dance Group
award from the Aliw Awards
Foundation, Inc. This award was
bestowed on  August 7,2002 at
the Philippine Plaza Hotel.
QCPAFI bested such cultural
dance groups as Philippine Ballet
Theater, Ballet Manila, Ballet

Philippines and the Ramon
Obusan Dance Group.
Finally, the Foundation

was honored with the 2002
Dangal ng Pilipinas and
Consumers” Choice Annual

Award for Most Outstanding
Artistic Performing Group. The
ceremony was held on October
19, 2002 at the Henry Lee [rwin
Theatre, Ateneo de Manila
University. Mr. Eddie Elejar
received the honor in behalf of
the Foundation.

The QCPADFI program
also made the shortlist of the 1%
LCP Best Practices Award given
by the League of Cities of
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Dangal ng Pilipinas
Award

the Philippines for outstanding
local government programs and
prajects.
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Scholars Perform in QC Public Schools

Thanks to generous grants
from PAGCOR and the NCCA, the
QCPADFI campus tour was a
resounding success. Four schools,
one in each district of Quezon City,
hosted performances by the
QCPADFI scholars. The
performance in District 1 was hosted
by Erneste Rondon High School
{October 3), in Dustrict 2 by Lagro
Elementary School (Movember 14),
in District 3 by Aguinaldo
Elementary School (November 73,
and in District 4 by Manuel Roxas
High School {September 19). Public

schoolehildren, teachers and
principals from schools near the
performance venues were also
present to watch the show. At each
venue, the scholars performed before
a jam-packed audience.

The repertoire was a mixture
of old favorites such as the award
winning “Fambol af Padvak" and the
interpretative “Take Me Out Of The
Dark, My Lord", as well as new,
never been seen before numbers like
“The Prayer” and Walrz from
Eugene Onegin.

The campus tour aims to
promote an appreciation of dance.
particularly classical dance, among
the city's children and young people,
to encourage them to direct their
energies
towards artistic pursuits, to make
them aware of the possibilities for
alternative careers, and to instill in
them a sense of pride in being a
resident of Quezon City. Auditions
for new scholars were held after each
performance.

Due to its success, more
campus tours are scheduled in 2003.

Performances from April — December 2002

April 30, 2002

May 26, 2002

May 28, 2002

June 12, 2062

Tuly 28, 2002

August 9, 2002

Augeust 11, 2002

August 12, 2002

August 13, 2002

August 14, 2002

April 4, 2002 Launch of UPS™s Lipad Pag-asa
Clarkfield, Pampanga
April 28, 2002 Birthday celebration of Atty, Charito Planas

O Memorial Circle

Bannay Kinafnekasan Stneet
Farty

Tamas Moratoe, Quezon
City

Ribbon-Cutting Ceremony, Litlle Gym
Rockwell Center, Makati

Kick-ofT celebration of Mational Flag Day
Rizal Park, Manila

Celebration of Mational
Flag Dy
Quezon City Hall

Dripbsetes Awareness Week
Gillorietta, Ayala Center, Makati

Crenwad Alah ng Havaya
Bulwagang Tambunting, Museum of the Filipine
People

Miass Crath-1aking for Barangay and 8K officials,

[Hsariet 1

Melulti-Purpase Hall, Amoranto Sporis Complex
CQuezon City

Mass (Oath-taking for Burungay and 5K ofTicials,

District 2

Multi-Purpese Hall, Amoranto Sports Complex
Cuezon Cily

Mass Outh-laking for Barangay and SK officials,
[vistrict 3

Multi-Purpose Hall, Amoranto Sports Complex
OQuezon City

Mass Outh-taking for Barangay and Sk officials,
District 4

August 25, 2002
Seplember 19, 2002

Ociober 3, 2002

October 19, 2002

Oetober 25, 2002

Chetoher 2%, 2002

Maovember 7, 2002
Maovember 14, 2002

December 3, 2002

December 11, 2002

December 12, 2002

December 15, 20002

December 21, 2002

December 28, 2002

Multi-Purpese Hall, Amoranio Sports Complex
Quezon City

Shoes++

Cultural Center of the Philippines (CCP) |

Campus Tour, Manuel Boxas High School

Campus Tour, Emesio Rondon High School
Binhday eelebration of Mayor Sonny Belmonte
Hahay ng Alumni, UP Diliman

Dargal and Consumers’
Choice Awards

Irwin J. Shaw Theater,
Atenco de Manila

Universily

Chiba City-Quezon City

Cultoral Festival,

Chita City At Hall, Chiba i
City, Japan . |

Giloria Maris, Greenhills,
San Juan I

Campus Tour, Aguinaldo Elememary School
Campus Tour, Lagro Elementary School

D, Ty - Willing
Century Park Hotel, Mamla

Philippine Chamber of Commerce, Inc.
Bdanila Hotel

Rotary club of Makati Intercontinental Hotel

Pamaskang Handog
O Memorial Circle

Serpaw Foundation

Our Lady of Guadalupe
Minor Seminary
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Last October, sixteen scholars from the Quezon City Performing Arts Development Foundation, Inc. were
given the opportunity to perform at the Chiba City Art Hall as part of the celebration of sister city relations
berween Quezon City and Chiba City in Japan. Two scholars write about how they felt and what they

experienced on this trip.

A TRIP TO REMEMBER
By lenifer M. Rosales
OCPADFI Scholar

Evervone considers it a dream to go to another country. [ was lucky
beeause T am a member of the Quezon City Performing Arts Development
Foundation, Ine. Because of this, | was able 1o go o Japan. | was one of the
representatives of the Philippines to the Chiba Festival held in Japan. There, |
performed together with my energetic co-members. We really tried our best
to make sure that all the viewers were satisfied. We showed them our
abilities by dancing gracefully the different kinds of dances, such as folk
dances, pop, ballet, etc, We also wanted to let them know that we Filipinos
have special talents that we could be proud of; that we could compete with
artists from other countries and prove that Filipinos are among the best,

Performing in Japan gave us the chance lo bring honor to our
country, the Philippines. Our trainors and the Quezon City government also
deserve hig thanks. Without their sacrifices for us, we would not be where
WE AN NOW,

We were warmly welcomed in Japan. They treated us well. We
were also given the chanee o have fun, having gone to many beautiful places
like the Chiba Port Tower, the Japanese Garden, shopping malls and
museums, Bul the most wonderful place 1 went to was Tokyo Disneyland.
We were very happy walching our favorite cartoon characters. We took
many pictures together. Our tour guides became close to us. We also made
new [riends. They taught us how to speak their language. They told us about
their experiences there together with their families. We also enjoyed the food
there. 1 really ate much, 1 guess! OF course, parties were not [orgotten.

Although we were all tired from our everyday rehearsals, we still
enjoved every minute in Japan. We are very gratelul te our tour guides for
the love and support they showed us. We also wish to thank the people whao
made our show o success, and most especially the government of Chiba City,

Even though we still did not want o leave Japan, we cxperienced
many things there during our short stay that will never be forgotien. But of
course we were also exeited 1o go back to our ewn country because we
missed our loved ones, native food and the atmosphere here. We felt so much
happiness on that trip. | would not have experienced that if not for the

Quezon City Performing Arts Development Foundation, [ne,

ISANG KARANASANG DI KO
MAKAKALIMUTAN
By Jon Eric Reyes
OCPADFI Scholar

Ako po ay isa sa mga scholars ng
QCPADFI na nabigyan ng pagkakataon na
magtanghal sa Chiba City, Japan. Ang mga
Hapon ay katulad natin. Sila ay napakagalang.
Mapaka-init ng pagtanggap nila sa amin dahil sa
paraan ng kanilang pagsalubong sa amin at sa
ipinakitang kaugalian sa amin. Halos lahat sila
ay napakagalang. Lahat sila ay babaliin ka sa
umaga at gabi kahit hindi ka nila kilala, at lagi din
silang nagpapasalamat sa lahat ng
magagandang bagay na ginagawa mo sa kanila.
Lahat kami ay nagustuhan ang kanilang pagtrato
sa amin. Ipinasyal din nila kami sa iba't-ibang
magagandang tanawin sa kanilang lungsod.
Lahat sila ay naghbigay suporta sa aming
palabas. Marami ang nagsasabi na nagustuhan
nila ang aming palabas kabilang na ang mga
Pilipinong nanood. Kahit na maikling panahon
lang ang aming inilagi doon ay hindi namin
makakalimutan® ang aming pagkakaibigan.
Hinding-hindi namin makakalimutan" ang

karanasang ito.

y rming Arts

Development Foundation, Inc. Scholars

and ofticials, together with Chiba City

International Association officials and

representatives from Chiba and Quezon
City Hall.
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Indigenous Musical Instruments Program Takes Off in January
Edru Abraham to Mentor Scholars

Composer, singer and
shoreographer Edru  Abraham  will
ipearhead the Indigenous Musical
nstruments Program of the QCPADFI,
which is scheduled to take off in January
003, The Program is part of the
‘oundation’s Three-Year-Development
"lan that seeks to expand the
Tpundation’s scope to include other
ispects of the performing arts, Also
ncluded in the Foundation's plans are
Arograms in theatre arls and voice.

Expansion of Studio Underway

Plans have been drawn 1o
expand the Performing Arts Studio
in order to accommodate the influx
of new scholars for the
Foundation’s new programs, which
are scheduled for implementation
in 2003,

These include the
Indigenous Musical
Instruments Program, workshops
and seminars in lighting, sound
and stage design, and later in the
year, programs in drama and voice,

Edru Abraham presently teaches
art studies at the University of the
Philippines. He also heads the Kontra-
Gabi group, an ethnic instrumental
ensemble composed of students from UP.
In the past, he was a member of the UP
Coneert Chorus, as  well as  the
Filipinescas Dance Company and
Filipiniana Dance Troupe, acling in
various capacities as musician,
choreographer and dancer. He has also
directed several musical dramas and
actively conducts cultural research. To

date, he has more than 100 instrumental
picces to his credit, as well as over 100 song
compositions, 20 of which have been
professionally recorded.

About thirty talented scholars from
amoeng QC's underprivileged youth will be
selected in rigorous auditions for the
Program. Among the indigenous musical
instruments he will teach the scholars to
play are the tong-a-tong, bunkaks and
patatag, which are all part of the bamboo
musical ensemble of the Kalinga.

A performing arts library
and archive, to house videos and
photos of the scholars’ many
performances, as well as
documentary, audio and visual
resources such as tapes, books and
films about and relating to the
performing arts, is also presently
being organized.

The library will likewise
contain basic elementary and high
school texthooks as well as
research materials that the scholars
need in order to carry out their
daily schoolwork.
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Editorial Staff

JOY BELMONTE
Editar-in-Chief

EYA MONTES, TONY FARELLA
Assoclate Editors

GAUDENCE PEREZ
ALFER LAJARCA

Lavort
JACKIE SUNGA
Photagraphy

PILIPIND STAR PRINTING
Publdisher

JENIFER ROSALES, JON ERIC REYES
Cantribiecting Weiters

New Choreographies

» ALLEGRO VIVACE
Choreography by Tony Fabella
Music by Tschaikovsky

e WALTZ FROM EUGENE
ONEGIN
Choveography by Luther Perez
Music by Tschaikovsky

¢ SA KABUKIRAN
Chareagraphy by Tony Fabella
Mlusic by Velarde

Restaged Choreographies

s PARAISONG PARISUKAT

Choreagraphy by Luther Perez
Music by Basil Valdez

= ALAY
Choreography by Lither Perez
Music by Velmee Saturno

= THE PRAYER
Chaoveography by Luther Perez
Sung by Andrea Bocelli and Celine Dion

*» HKARATONG
Restaped by Luther Perez after Urtula
Using traditional Filipine Folk Music
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QCPADFI WlTH 208 SCHOLARS AT END OF 2002

QEMDER _  pISTRIET
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(Continued from page 2)

QCPADFI Performances...

SB's Bivthday, October 2, 2002

Campus Tour .
Bahay ng Alumni, UP Diliman
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Rummage Sale

To celebrate its  first
anniversary, QCPADFI organized a
Rummage Sale, which was held at the
multi-purpose hall of the Amoranto
Sports Complex on Roces Ave., in the
fourth district of Quezon City. The
Sale had two major objectives: to raise
funds for the Foundation, and to afford
our scholars® families as well as the
residents of  nearby  urban-poor
barangavs the opportunily 1o purchase
goods at bargain prices. Children’s
storybooks and textbooks for example,
went Tor as low as PhP1.00, The
scholars and Trustees of the QCPADFI
manned the Sale. A total of PhP
17,697 was generated,

Donations of clothes, canned
products, books, magazines,
household items and toys were
solicited from among the friends
and relatives of Foundation
Trustees. Due to the success of
the Rummage Sale, several more
have been scheduled for 2003,
Donations of clothes and other
items may be sent to 19 Judge
Jimenez St., Quezon City or
picked up upon agreement.

QCPADFI SURPASSES
FINANCIAL TARGETS

QCPADFI needed to raise
PhP 1.2 million to carry
out its programs for the
year 2002. Thanks to

generous donors, it has
received a total donation
of PhP 1,467.512.40 as of
December 2002.

Thank you!

Donation Cans

Several commercial
establishments in Quezon City as well
as other parts of Metro Manila are
currently participating in a dry run of

QCPADF!'s fundraising and
promotions campaign dubbed “Pise-
Pisong Panaginip” by  displaying
donation cans by their tills. The
campaign has so far been successiul,
with cans filling up quickly as patrons
of these establishments generously
drop their loose change and small hills
inta the cans in solidarity with the
Foundation's cause. Full cans are
immediately replaced with new ones.
The campaign officially takes-off in
January 2003, All commercial
establishments are most welcome to
participate in this fundraising activity.

Charity Christmas
Cards

Quix Maiquez and Marge Melendez,
two young and dynamic artises,
designed five Christmas cards cach to
be used exclusively for the
Foundation's charity Christmas cards
{see page 7). Designs were meant o
embody both the Foundation’s ideals
as well as the spirit of the holiday
season, Christmas cards were sold
purchased at PhP 25 each or PhP?

200 per pack of ten, Proceeds from the
sale of the cards will go lowards
supporting the Foundation’s numerous
projects.

Marketing Kit

A, marketing kit was recently
launched to spearhead  the
Foundation’s corporate  fundraising
campaign, The kit imcludes a nine-
minute audio-visual presentation,
leaflets, newsletters, and  handouts
containing information ahout the
Foundation's objectives, scholarship
benefits, history, and movers and
shakers, The kit, which was designed
by top production outfit Charcoal
and Ice, has received positive
responses from several corporations,
private individuals, politicians and
grant-giving organizations such as
PAGCOR and the NCCA, [t has also
been successful as a promotional
tool, particularly in the forging ol
local as well as overseas linkages
with potential pariners.
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The QCPADFI wishes to thank...

Agnes Suarez for recording the
music used for our scholars’
performance in Chiba City, Japan.
She currently manages a
production company called SATB
Artists and Managers Unlimited,
Inc.

Carlos Calderon for designing
our wehsite. Carlos is a senior at
the Ateneo de Manila University,
majoring in Interdisciplinary
Studies. He is also the bass
guitarist of the chart-topping rock
band Chicosci.

Cherish Garcia-Hernandez for
actively helping us solicit
generous grants from major
institutions. Aside from being the
Executive Director of the
Academy 1 Ballet Studio, Cherish
also writes regularly for the
Fhilippine Daily Inquirer.

Gemma Subiate for making our
three-year financial plan. She was
an account manager at
Landbank’s Corporate Finance
Department before becoming the

financial consultant of Worklink
Services, Inc.

Joey Villadolid for taking studio
shots of our scholars for the Chiba
City-Quezon City Cultural
Festival promotional materials,
Joey was the principal dancer of
the Manila Metropolis Ballet
before becoming a professional
photographer.

Len Lopez for supervising our
video and photographic
documentation in Chiba City,
Japan. Len is a financial analyst
with a passion for travel and
photography. Her work has been
exhibited in distinguished
galleries and published in major
publications.

Marge Melendez for designing
our charity Christmas cards. She
wanted to study ballet as a child
but never got the chance to do so.
Instead, she grew up to be an art
director for a top adwvertising
agency and a celebrated magazine
illustrator,

Nonoy Froilan for restaging two
classical pasdedeux for our
scholars: the Black Swan
Pasdedeux and the White Swan
Pasdedeux. Since retiring as
Ballet Philippines’ principal
dancer, where he reaped
international honors, Nonoy has
been pursuing a fulfilling career
in videography.

Quix Maiquez for designing our
charity Christmas cards. Quix is a
free-lance graffiti artist and
graphic designer known for his
distinct style of forming limitless
representations  through his
chaotic and detailed art form.

Tweet Sering for composing the
copy for our brochure and writing
the script for our audiovisual
presentation. This Palanca
awardee worked as a magazine
editor before becoming creative
director at a leading television
network,

And our friends at DECS and City Hall...

Dira. Victoria Fuentes
Dra. Referente

Eden Villanueva
Cherie Alcazar

Amy Ruffy

Sandy Mangilaya
Eleanor Gilles

Atty. Vicky Loanzon
Atty. Andy Apostol

® @& & & & % ® ® @B
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We also wish to acknowledge the patronage of..,

—

Ms. Jeannie Javelosa
Ms. Gina Lopez

Mr. Constino Runa
Ms. Julie Legaspi
Ms. Charito Planas
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Rummage Sale Donors

Participatine Establishments

DONORS AND SPONSORS
(From May to December 2002)

Private Donors

Angel Llames
. Barty Caringal and Family
Bing Belmonte and Family
Bukas Sarili Foundation, Inc.
Butch Sison
Camille [dea
Daphne Mabasa
Dolores Sy and Family
Eddie Elejar
Honey Marcelo
Isa Belmonte
Johanna Songeo
Len Lopez
Loy Montes
Luther Perez
Milette Belmonte
Nina Anonas-de Santos
Roseanne Belmonte
Ruth Yu
Simonette Tan and Family
Tony Fabella
Yvette Wells
Vicky Loanzon

for Drop-Cans

BPI Vite Cruz

Café 1521

Drinking Well, Inc

Fabs Designs and Boutique
Gengali Restaurant

Mr. Piggy Restaurant

INC Bags

Racks

T Bags

Washing Well, Inc.

Corporate Donors

Adoli Cafeé

Marc Associates, LLC

Maxi Media

NCCA

PAGCOR

Universal Robina Corporation
Washing Well, Inc.

Drinking Well, Ine.

Senator and Mrs. Ramon
Magsaysay, Jr.

Angeles Jalandoni

Bernadette Herrera
Carmencita Fajardo

Cecilia Ramos Licauco
Cecilia Sicangeo Ibarrola
Din-Din and Bill Velasco
Deana C. Samaniego

Elsie Lu

Grace Katighak

Grace Ozaeta

Joey and Marissa Concepcion
Jose Alberto Quiros and Family
Lourdes Aboitiz

Madeleine Vargas

Ma. Victoria Cojuangeo-Yulo
Marina V. Tantoco

Michael Adams

Pilar 5. Jalandoni

Rosario Lopez

Nonoy Salballo

Pepito Pascua

Gaea MeGahee

Dr. Augusto Litojua

Amparo C. Magtoto

Yasi & JC Jorge

Yvette Wells

www.gcpadfi.org
gepadfi@yahoo.com

Q. C. Performing Arts Studio
Amoranto Sports Complex

Tel. No. 410 - 5278

PRINTED MATTER

Scout Chuatoco , Quezan City

Honworary Chairman

Hon. Feliciano Belmonte
Quezon City Mayor

Board of Trustees

Tess Acuzar
Dean Josefina Agravante
Gina Alfonso
Nina Anonas de Santos
Joy Belmonte
Roseanne Garcia Belmonte
Tony Fabella
Berna Romulo Puyat
Eya Montes
Simonetie Tan
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QCPADFI WELCOMES 120
NEW SCHOLARS

After conducting two rounds of
grucling auditions in the fiest quarter of 2002,
the Quezon City Performing Arns
Development Foundation, TNC. (QUPADFL)
now has about 120 new scholars. This brings
the total number of scholars under the
Foundation's care 1o 220, including those (hat
have been with the project since its inception
in 1994, This figure far exceeds the year-end
target of 150 scholars. More than 400
youngsters from all over Quezon City were
present at the try-outs,

“The talent encountered during the
auditions was steggering”, reports board
member Joy Belmonte, “and true o our
mandate, we have to give every child with
promise the opportunity to avail of our
scholarship™.

The Foundation's scholars receive
free training in dance for scveral hours a day
three times a week at the newly renovated
Performing Arts Studio at the Amomnto
Sporis Complex from some of the most gifted
dance professionals in the country, They alse
get an allowance, snacks, froc dance uniforms,
as well as the opportunity to earm money every
time they perform in public. Some of the
older scholars have already performed sbroad.
“Were these children to stedy dance in any
one of Manila's private schools, the amount of
training they receive a month would cost more
than P §,000.00 reveals Foundation treasurer
Eya Montes,

Board member and  artistic
consultant Tony Fabella predicts however, that
the number of new scholars in this year's
batch will still fall, “Many scholars drop out
for various personal reasons during the course
of the year. Others are gently asked 1o Jeave
the program if they do not meet the stringent
requircments  demanded of them for
maintaining the scholarship. Students are
assessed quarterly aceording to talent, attitude,
discipline and attendance. They are also given
a warning if their academic performance
suffers. Thus, only the most committéd, most
talented children stay behind,”

Although the Foundation had endeavored to
implement guidelines to ensure that all four
districts of Quezon City are adequately
represented and that all talented children from
the city are given equal opportunities of being
selected, most of the new scholars still come
from Quezon City"s fourth district (66%), while
only 2% are from the third district, The firat and
second are almost evenly represented {about
16%). The Foundation attributes this to the
location of the dance studio, and it is now
looking info ways to make the studio more
accessible to kids coming from farther away.
The second distriet in particular, is far larger
than the other three, and deserves pgreater
Tepresentation.

Female students still constitwte the bulk of
the student body (76%) as they had in the past.
Forty-five percent of the scholars are between
the ages of 10-12 years old, twenty-cight percent
are hetween 13 and 15, fifteen percent are 16
years and above, and twelve percent are below 9
years old. This patern varies somewhat from
that of the past year, when the mejority of the
seholars were older, from 16-18 years of age.

QCPADFI RECEIVES NOMINATION
FROM NCCA

The Quezon City Performing Arts Development
Foundation, Inc. has been nominated for the *Alab ng
Haraya' award of the National Commission for Culture
and the Arts (NCCA) for the Dance Group Category. It
shares this honor with no less than Ballet Philippines and
the Bayanihan Philippine Wational Folk Dance Company.
The awarding ceremonies will take place in July.

INFORMATION AND
FUNDRAISING CAMPAIGN
LAUNCHED IN THE SECOND
QUARTER

In order to achieve ils numerous targets in the
arcas of recruitment, aristic development, outreach and
audience expansion, and student development, the
QPADFI is embarking on a comprehensive information
drive in order to gather support from the private sector for
its programs and projects and to invite them to be equal
partners in the development of culre and arts in Quezon
City.

Az envisioned by the Foundation's
Management Committee, the information and fundraising
campaign has three components.  The first component
consists of the preduction of multi-media matcrials for
general information dissemination. These include a
seven-minute audiovisual presentation (AVP), brochures,
handouts, news builetins and a web page. The AV,
produced by 3 team of dynamic volunteer filmmakers, is
already available to interested parties in VCD format.
Other materials are in the production stage and arc
scheduled for release in June.

The second component consists of wuching
base with potential corporate sponsors, oversers
benefactors and members of the diplomatic corps for
possible long-thrm parinerships in the realm of cultural
development in Quezon City. The third component
consists of building relationships with individual
supperters through more intimate activities and events,

By focusing on forging relationships with
supporters on an organizational as well as on a personal
level, the Foundation hopes to build a network of friends
with whom can be shared the talents of its young scholars
and with wham collaborative work can be undertaken in
order to further develop the programs of the Foundation
and cary out its overall ohjectives.

emploved,

WHERE ARE OUR SCHOLARS NOW?

What is the value of a scholarship from the QCPADFIT Aside from kecping underprivileged children of the streets, instilling in them a sense of pride in
themselves, developing their sense of self worth, not to mention their inborn talents and artistic inclinations, and inculeating in them the importance of discipline,
hard work, proper conduct, and a philosophy of excellence, the QUCPADFI prepa
scholars have already been absorbed as instructors by several premiere dance
Mandaluyong Ballet School. Two scholars have also achieved their dream of dancing professionally with the Philippine Ballet Theater, while one is with the U.P
Filipina Dance Troupe. Many have also gone on to dance professionally on television. For these scholars, their training has helped them to become painfully

res its scholars for cventual careers in, yes, dance. To date, several of its past
institutions. Five are with the Manila Dance Center and two are with the

While most of the Foundation's older scholats continue to pursue a university or technical education in order to land more mainstream occupations, it

is the Foundation's objective that the training they receive in dance will be more than adequate enough for them to be productive in this ficld should they choose
to pursue it as a career, Plans are therefore underway to tie-up with various institutions as well as corporations in order to open up meore opportunities for the
Foundation’s graduating scholars to embark on careers in dange, cither as part time or full time dance instructors, choreographers and professionals,
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The auditions for new scholars were held on Janwary 22, 24, 26 and 2%, and
on March 7, %, 14 and 16 at the newly renovated Quezon City Performing
Arts studio. Artistic directors Luther Perez and Eddie Fleajar, and board
member Tony Fabella led more than 400 excited youngsters from all over
Juezon City through a series of exercises and dance routings, More than 100
talented boys and girls were selected.

Mew scholars and their parents were given an orientation seminar to introduce
them to the Foundation on January 31 at the Performing Ans Studio, Board
members Joy Belmonte, Eva Montes, Tony Fabella and Simonette Tan
talked about the value and benefits of a QUPADFI scholarship, ihe
responsibilities of the QUPADFI scholar and parent, and Foundation rules
and regulations, Dean Josie Agravante delivered an inspirational message,
An open forum capped the seminar,

[n celebration of MNational Arts Month, the scholars graced a special variety
show called “Art For Peace' sponsored by the National Commission for
Culture and the Ans on February 2 at the Alabang Town Centre,

The scholars were reated o a theater workshop at the Metropolitan Theatre of the
Philippines upon the invitation of the museum’s Executive Director, Mr. Ino
Mamalo, on February 9. The workshop was organized by the mugeum as part of
its outreach and educational program. Inspiration for the workshop was an
exhibition of issue-oriented award-winning photos by journalists from all over the
waorld. The workshop was conducted by theater ants students from the University
of the Philippines under the supervision of board member Josic Agravante.
Sponsors of the event were Unilever and the Netherlunds Embassy,

Presidential Daughter Luli Macapagal-Arroye and Mayor Sonny ‘5
Belmonte, Honorary Chairman of the QCPADFI, led the ceremonial ribbon
cutting during the inauguration of the QCPADFL Performing Arts studio at the
Amoranto Sports Complex on February 16, Special guests included supporers
and friends of the QUPADFI, such as councilors Ariel Inton and Wilma
Amoranto-Sarine, QC Parks President Charito Planas, QU Girl Scouts
President Edna Azurin, Baranggay officials Vic Rodriguez and Bong Son
Miguel, Ms. Vickie Luanzon and private sector donors and sponsors, A four-
minute music video featuring the Foundation scholars was also premiered.

The scholars of the QCPADFI were guest performers at the insuguration of
Shopwise in Libis, Quezon City held on February 7. Ambassador Bienvenido
Tamtoce, Sr., whose family owns and operates the Shopwise chain, has been 2
staunch supponer of QCPADFI since its inception last September 20001,

launch of United Parcel Services' “Lipod Pag-Asa” program on April 3

Clerkfield, Pampanga. Mo less that President Gloria Macapagal-Arroyo g
the event.
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Mahalaga Sa Akin Ang Scholarship Mula Sa QCPADFI dahil...

... nahibigvan ng pagkakataon ang mga
mahihirap na mga bata na mahasa ang angking
talento sa pagsasayaw, na kadalasan ay hindi
nebibigyan ng pansin dahil sa kahirapan ng buhay,
Mapapalunayan sa programang ito na ang pagiging
baller dancer ay hindi lang para sa mavayaman,

Franie Medalla
Scholar for 6 pears
16 years old

. marami po kaming natutwtunan,
hindi lang po sayaw, kundi paano rin po makisama
sa kapwa. Dito ako natuto ng disiplina sa sarili at
dahil din po dito ay dumadami ang aking mga
kaibigan.

Mildred Pizarra
Schotar for 7 months
8 years old

..magmuly ng ipasok ako ng aking
nanay dito sp QCPADFL, naghage ang lahat. Mula
23 aking sarili hanggang sa pakikisalamuba ko sa
iba't-ibang tao, Hindi lamang mga teknik sa
pagsasavaw ang naibabahagi sa amin, tinuturuan
din kami na maging disiplinade, al maging
masikap at matiyvaga sa aming ginagawa, At pati na
rin ang paggalang. Ang bawat estudyanteng
pumapasok dito ay hindi pinapayagang walang
matuiunang kagandahang-asal. Kaya'l masasabi ko
na ako at aking mga kasama ay halimbawa ng mga
kabataang pag-asa ng bayan,

Eden Marie Prado
Scholar for 6 months
16 years old

natutulungan ang mga  katulad

namin na maiahon sa kahirapan kahit sa maliit na

paraan. Ang paunti-unting perang naiipon namin sa

pagpasck sa programang ito ay napupunta sa

magulang namin, Malaki ang natutulong nito sa

amin pati na rin sa aming pag-saral, Maging sa

pag-aaral ayv maaari o kaming maging iskolar sa

tulong ng programang ito. Sa tlong nito ay mas
lalong pumaan ang pamurmubay namin,

Igmedio Evalarosa

Scholar for 7 years

15 years old

nagkakaroon ako ng allowance.

Ang allowance na ito ay nagagamit ko na pambili

ng mga pangunahing pangangailangan namin sa

hahay na pang araw-araw. Dito ay nagkakaroon

ako ng Ekasiyoahan sa aking ginagawang
pagsisanay,

Jon Erik Reyes

Scholar for 4 years

16 years old

. hindi kami kawulad ng ibang
bata na pagala-gals sa lansangan na namamalimos
at nalululen sa masamang bisyo. Mahalaga ito
dahil napapaunlad namin ang aming talento sa
pagsayaw. Natuto tin kami ng magandeang asal
tulad ng pagdating sa tamang oras, pagpapahalaga
s pamit at tamang pakikisalamuha sa tao,

Merianne Bartolome
Schrolar for 6 years
14 years old

natutulunganakong magkaroon
ng tiwala sa sarili. Nagkaroon ako ng
maraming kaibigan. Natuto ako ng iba't-ibang
sayaw, Makarating ako sa ibat-ibang lugar
tulad ng Shangrila Hotel, CCP, Alabang Town
Center, Clark Pampanga, Forbes Park at iba pa.
Maranasan kong makisalamuha sa mga taong
matataas na ang katungkulan sa lipunan at
isang karangalan al magandang karanasan ang
mapanood kami ng maraming tac lalung-lale
na ni Pangulong Gloria Macapagal-Arroyo. Al
para sa akin ang QCPADFI ay isang programa
ng pamunuan ng .C. upang mabigyan ng
pagkakataon ang mea batang katulad namin na
maipakila ang natatagong talento. Kaye ako ay
nagpupugay at nagpepasalamat sa ating makhal
na Mayor Sonny Belmonte, Mabuhay siva! At

sa lahat ng aming mga choreographer,
maraming salamat pol

Joanne Landong

Scholar for 4 years

napehayag at  napamalas ko

" eng aking talento sa pagsayaw, na siyang

naghigay daan sa akin na maabot ang aking
pinapangarap sa buhay. Gaano man kahirap
ang aking natamasa, ito ay hindi naging
hadlang upang ako ay tumigil at sumuko.
Tinuturing kong isang kayamanan ang
makilahok dite, na mapagmamalaki ko hindi
lamang sa aking sarili kundi pati na rin 53 mga
taong walang tigil na sumusuporta sa aking
pangagailangan. Sa tagal ng aking pamamalagi
sa Foundation na ito, lubos kong naisapuso na
ang tunay na kahalagahan nito ay hindi lamang
bilang isang libangan o pampalipas oras
lamang, kundi isang bagay na naghbibigay
kasiyahan at pag-asa na ako ay magkakaroon
ng magandang bukas.
Francis de la Cruz
Schelar for 4 years
I8 pears ofd

..natutunan ko po rito ang funay na
kahulugan ng pakikipagkapwa at
pakikipagkaibigan. Natutunan ko rin pong
magkaroon ng disiplina. Sa buhay ng isang tao,
hindi maaring kasarapan agad ang matatamasa,
Kailangan nating dumaan sa butas ng karayom.
Kailangan pawis at dugo ang maging puhunan
nalin. Mgunit ang pinakamahalaga kong
natutunan na maibabahagi ko sa iba ay ang
tinatawag na “pagbabalanse”. Hindi dapat iisa
lang ang pagtutuunan natin ng pansin.
Maraming nagsasabing mahirap pagsabayin
ang pag-saral at ang prakiis sa sayaw, ngunit
para po sa akin ay hindi po ito totoo.

Binabalanse ko po ang lahat katulad ng pag-

aaral at pagsayaw dahil lagi ko pong tinatanim

&0 aking isipan na “Ang Kabataan Ang Pag-asa

ng Bayan”, Nais ko po na maging modelo sa
mga kabataan.

Lealyn Flores

Scholar for § years

14 years old

...nagkaroon ako ng pagkakataon
na mahubog ang aking talento sa pagsasayaw,
Hindi lang ordinarvong mananayaw ang nais
para sa amin ng aming mga guro, kundi gusto
nila kaming maging “world-class dancers” na
may alam sa ballet. modern dance, jazz, folk
dance at pop. Tinuruan din nila kaming maging
disiplinado, maging mabuting tao, mamahagi
ng kealaman sa kapwa, magkarcon ng tiwala sa
sarili, at higit sa lahat, magkaroon ng malaking
puso.

Dahil din sa programang ito, ako ay
nabigyan ng pagkakataon na maging kinalawan
ng ating banza sa “First AQFF Children's Folk
Festival™ na ginanap sa Sarajevo, Bosnia and
Herzegowvina, Ito ay isang karanasan na hindi
matutumbasan ng ordinaryong pagpasck sa
paaralan. Nakapapsayaw na din ang grupo s
iba't-ibang teatro at hotels dito sa Manila, isang
bagay na maari ko ding maipagmalaki s aking
sarili at kapwa.

Jeevilyn Sto. Domingo
Schofar for 8 years
19 years old

...matututruan ako ng iha't-ibang
klase ng sayaw, at habang nalilibang ako sa
pagsasavaw av hindi ko namamalavan na ito na
pala ang daan upang makeiwas ako sa
masasamang gawain. At kung bibigyan ko ng
halaga ang pagsali ko rito ay malamang malayvo
ang aking mararating, Mahalaga rin ito sa akin
dahil dito ko nakilala ng aking mga kaibigan, at
naipagmamalaki ako ng aking mga magulang,
lalo na kapag kami ay nagpapalabas sa iba't-
ibang lugar. Nawawala ang pagod ko kapag
pinapalakpaken ako ng mga manonood,

Jobhen Joson
Schelar for 6 years
15 years old

... dite ko natutunan makihalubilo
ga iba't-ibang bata. MNapaparami ko ang
kaalaman ko sa sayaw lalung-lalo na sa ballet,
Kung baga yung binigay na talento o binhi sa
akin ng Diyos ay napapalago ko o napaparami
ko. Ang dating binhi ay ngayon isang halaman
at alam ko na balang araw ay magigiug v
puno rin ite na may melalagong dahon. Nguni
dugo, pawis at pagod ang puhunan ko at ng
aking mga kasamahan bago kami maging
AT NA MEANATAY AW,

Remielyn Ramas
Scholar for 8 monchs
12 years old
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Sponsors and Donors

Luli Macapagal Arroyo Daphne Mabasa Lourdes Aboitiz
La Salle Greenhills High School Rudy Macatlang Desiree Gumapos
La Salle Greenhills Grade School ~ Camille Idea Mrs. Go
Consuelo Lim Johanna Songco Elsie Lu

Dorothy Co Uy Yvette Wells Fiel Valera
Grace Katigbak Alex Vidal Quezon City Parks Development-
Rafael Borromeo Henry Chua Foundation, Inc.
Amado Barrientos . Din-Din and Bill Velasco Peter Tan
Corazon Menguito Venus Basas Aioli Café

Glo Santillan Rico Gonzalez Water Fun

Ona Remero Marlene Po Drinking Well
Aida del Rosario Perry Sevidal Shopwise

Angelique Llames

!
First quarter 2002
donations to the QCPADFI
total P298, 830.00.
Donations since September
2001 total P463, 880.00.

QCPADFI needs to raise
1.2 million pesos in order
to complete its plans and
programs for the year 2002.

We wish to appeal to your generosity to support the dream of Quezon
City’s talented young artists. Donations in cash or kind are most
graciously welcome. You may call Ms. Jackie Sunga at 4105278 or
09187337789 or send e-mail to qepadfi@yahoo.com for further
inquiries or pick- up of donation. Checks may be made payable to Q.C.

Performing Arts Development Foundation, Inc. Cash donations may
be deposited at any Real Bank branch, C/A No. 00117-000591-0. I/
you wish to receive a copy of our AVP or brochure, please call Ms.
Jackie Sunga or write to the Quezon City Performing Aris Studio,
Amoranto Sports Complex, Scout Chuatoco Street, Quezon City. You
may also check our website at www.qepadfi.org.ph.

Quezon City
Performing Arts Studio

Scout Chuatoco Street,
Quezon, City.

PRINTED MATTER

Amoranto Sports Complex,
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Eddie Elejar
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HISTORY

The Quezon City Performing Arts Development Program was established in 1994 by the local
government of Quezon City through the initiative of three of the country's most distinguished dance
professionals in order to seek out gifted and artistically inclined children from among the city's
marginalized sectors, and provide them with free training in the performing arts. Aside from developing
their inborn talents and offering them a venue through which to express their artistic merits, the program
endeavored to instill underprivileged children with a sense of pride in themselves, help them discover
a sense of self-worth, and inculeate in them the importance of discipline, hard wark, proper conduet,
and a philosophy of excellence. Due to the limitations of being wholly attached to a local government
unit however, the program’s development was somewhat hampered.

In September 2001, the Quezon City Performing Arts Development Foundation, Inc (QCPADFI)
was established to manage the city government's Performing Arts Development Program. Its Board of
Trustees, comprised of noted individuals from the cultural and business sectors, represent an effort by
the city’s leadership to bring in the experience and skills of the private sector in order to set the agenda
for the unconstrained expansion and development of the Program. Together with the city mayor, the
Foundation has crafted a holistic plan that strategically addresses the various concerns of the Program
such as the technical and artistic aspects, recruitment and student development, outreach and audience
expansion, financial matters, and community building.

THREE-YEAR DEVELOPMENT pLAN

By December 2005, QCPADFI hopes to have achieved the following objectives:

(1)

(2]

(3)

(4)

(5)

(1)
(=)
(3)
(4)
(5)
(6)
4]
8
(g}

Establish a comprehensive performing arts development program that includes not
only training in danee, but also in voice, Filipino musical instruments and drama, as
well as in the technical aspects of lighting, sound, costurme and stage design;

Expand the QCPADFI Performing Arts Studio to accommodate the expected influx of
new scholars in line with the planned Development Program;

Launch a Dance Theatre Company where the Foundation's scholars can perform and
teach professionally;

Modernize the multi-purpose hall of the Amoranto Sports Complex to include facilities
and equipment that will allow it to achieve standards of excellence as a permanent
venue for the Foundation's performances;

Create a performing arts library of books, documentaries, films and CDs at the QC
Performing Arts Studio as an educational resource of both scholars and instructors

Free training in dance thrice a week

Allowance of thirty pesos per training session

Free dance unifroms including leotards, tights and ballet shoes
Free snacks per training session

Honecrarium for every performance

Participation in workshops and training seminars

Field trips and cultural shows

Travel opportunities (local and international)

Job Placement

SLIHHNHY dIHSAVIOHDS



THE ARTISTS BEHIND THE FOUNDATION

Eddie Elejar, Luther Perez, Tony Fabella, — enduring luminaries in danee in
the Philippines. Highlights in the history of ballet in the country have been marked
by their passionate involvement and dedication. Their numerous achievements in the
performing arts are a glowing testament to their unequaled talent and virtuosity.

Eddie Elejar (artistic direetor) trained under Ricardo Cassell, Totoy
Oteyza, Olga Preobrajanska, Volkart, Karen Taft, Robert Joffrey, Maurice Bejart and
Marie Rambert from the 10505 to the 1060s. He performed in productions such as
Swan Lake, Don Quixote, and The Nuteracker, With Maribel Aboitiz, he performed
in Madrid, Barcelona, Zurich, and Lausanne with the Tena Ballet. He also joined the
Bayanihan Philippine Dance Company's Philippine and world tours. He was premier
danseur of the Pamana Ballet from 1066 to 1068, with Greta Monserrat as his partner,
In 1968, he formed Dance Theater Philippines with Julie Borromen and Felicitas
Layag-Radaic. In 1970s, he founded the CCP Dance Workshop and Company (now
Ballet Philippines) with Alice Reyes, for which he created Juliet andd her Bomeo, 1970,
Juru-Pakal (The Enchanted Kris) and Wha's the Clown, 1971, among other notable
productions.

He danced in ballets by Reyes, Tony Fabella, Miro Zolan, and Norman Walker.
He was also the production director of the Ballet Federation of the Philippines and
with Tony Fabella, was the founder and director of the Manila Metropolis Ballet from
1078 to 1988, In 1991-19973, he was PBT's artistic director.

Luther Perez (artistic director) was mentored by both Tony Fabella and
Eddie Elejar, along with Vella Damian, Eric Cruz, Tina Santos, Gary Wahl, William
Morgan, Ian Stripling, and Gener Caringal in ballet. He was trained in modern dance
by Alice Reves, Tony Fabella, Takako Asakawa, in mime by Tony Mabesa,in folk dance
by Cora Inigo, and in stageeraft by Monino Dugue. Perez was the principal dancer of
the Manila Metropolis Ballet and the Fabella-Elejar Daneo Company, where he also
became the ballet master.

He performed the lead roles in such productions as Coppelia, directed by
William Morgan, Munaham at Isara and Reyna Elena by Tony Fabella, Juliet and
her Romeo by Eddie Elejar, and Tales of the Manuvu by Alice Reves. He was hailed
by National Artist and Dance Critic Leonor Orosa Goguineo as one of the country's
foremost exponents of ballet, dancing with “fluid, light, and classically neat” lines.

He has worked extensively with underprivileged kids for the past vears.

Tony Fabella’s (artistic consultant/ board member) life in dance is
just as exemplary. He trained in ballet with Eddie Elejar, Joji Felix-Velarde, Nina
Vyroubova, Natalia Mirskaya, Elvira Rone, Miro Zolan, Alfred Rodirgues, and Garth
Welch. He was mentored by Alice Reyes, Norman Walker, Pauline Kroner and Takako
Asakawa in modern danee. He was also a leading member of the Bayanihan Philippine
Dance Company. Tony was principal dancer of Dance Theater Philippines and later,
of the Cultural Center of the Philippines Dance Company.

He taught dance and directed productions for the Dance Workshop at the Y,
College of the Holy Spirit Ballet, Centro Escolar University Dance Studio, Benedictineg
Abbey School Dance Studio, Magallanes Village Dance Studio, St. Paul’s College Ballet
School, and Kasaysayan ng Lahi Summer Workshop. For a while he was eompany
manager and resident chareographer of the CCP Dance Company before he teamed
up with Eddie Elejar as co-directors of the Golderest Dance Workshop, the New Alabang
Dance Center, Manila Metropolis Ballet and the Fabella-Elejar Dance Studics. Since
1970, he has gone intensively into choreography. His dances have been commisioned
by the Cultural Center of the Philippines, Dance Theater Philippines, and the Manila
Metropolitan Theater,

Heis an Alab ng Harayva awardee given by the National Commission on Culture
and Arts for Best Choreography for the vear 200a.

Eddie Flejar, Tony Fabella, Luther Perez—three remarkable generations of
danre. Three remarkable artists bridging differences among language, religion, and
enlture. Three remarkable mentors to aspiring voung artists waiting for their turn on
stage.



BOARD or TRUSTEES

Hon. Feliciano Belmonte Jr. Ma. Josefina G. Belmonte

Honorary Chairman Cheirperson
Mayor, Quezon City Chairperson, Quezon City Associated Ladies Foundation, Ine.

Vice President, Kati]punan Arkeolegist ng Filipinas, Ine, (KAPI)
Comsultant, Archeaologienl, Cultueal, Envirenmental Consultancy
Treasurer, Nuyunshl"ilipinu Foundation
Trustee, Quezon City Parks Development Foundation, Tnc.

Antonio L. Fabella
President
Artistic Consultant, Q.C. Performing Arts Developrent Foundation
Artistic Consultant, Bavanihan ]']l.lrlllg ine Mational Danes Company
Member, Aristie Council of {;mlip ine Bullet Theatre
Artistic Consultant, Manila Dance Center

Roseanne Garcia - Belmonte Rheila A. Montes

Corporate Secrelary Treasurer
Viee President, LM Garein & Assoriates President, Washing Well, Inc.

General Manager, Drinking Well, Inc.

Ma, Theresa 0. Acuzar Josefina A. Agravante Gina Alfonso
Trustes Truster Trushee
Direnioe, Mow San Juse Builders, Tnc. Drean of the UT Caollege of Asts and Letters, w64 - 2000 President, Cartwhee] Foundation, Inc
Ausst Viee President, ME Screens, Ine Prozilent, Board af Direetor assd Principal
Fiore del Carmren Schionl

—_
Bernadette Romulo - Puyat Nina Anonas - De Santos Simonette 5. Tan
Trustee Truster Trustes
Lezturer, Usiversity of the Phillppines Sehool of Eeoncenles Pl Fﬁgnmn Qrirr_xlcvr.rléml:n D\n llfllll-et_ — Suppurt Senvices Manages, Srkes Asia, Ine.
Cemsultant, Houzsirg and Urban Develupment Coordinating Coundl - Founding Mensher, Assncatics of Balle Acudeisica Plulippines
Consultnng, Department of Scoclol Welfane and mn‘iﬁiﬂmnnr Secretary, Artistic Courcil of the Fhilippices Ballet Thesder

Consultant, [zhitat for Nlamanity Foundation (Phils) Trusten, Philippine Rallet Theatre Corporation



MAJOR PERFORMANCES

INTERNATIONAL

“Firat Asla Children's Festival” USaryjeva 20007
Wakayama, Japan Iaternatinnal Festival of Folk Dances
1008 Hasnda and Herzegovina

Clitlsa City International Cultueal Featival 2002
Cluilsa Ciby, Jagsan
Oetoher 25, 2002

The QCPADFI logzed more than
1040 local pecformances as of
August 31, 2003, Some of its
major performances include:

“Salamat sa Pamana”
Grand Coneert
Henry Lee Iewin Theater,
“Lipad Pag-aza” Ateneo de Manila University
Launch of United Parcel Services, Clarkficld, Pampanga L
April 4, 2002 "Unang Pangarap™
First Major Coneert and
Internztional Dance day
UT Theater

“Asin Pacific Dance Festival”
Araneta Coliseum, Quezon City

International Day
Cebn City

Guest at Ballet Philippines' Shoess«
Cultural Center of the Phils, Perlforming Arts Coneert
Angust 25, 2002 NOCA Mational Danee Congress
1I.P. Theater, Diliman, (.C.
April 26, 1996

*A Christmas Dance Coneert”
QC Memaorial Circle
December 23, 2001

“Show for Queen Sofia of Spain”

. e Fart San Antonio
Araw ng Q.. s Intramuros, Manila
Clamshell, Intramurns, Manila March 5, 2003

Jwne 2, 2003



I / We hereby wish to sponsor/ support the (Please check the appropriate box):
[ ] Foundation’s 3 - year Development Program (P 100, 000. 00)
Quezon City Campus Tours (P 50, 000. 00)

Monthly Allowance of 200 Scholars (P 75, 000. 00)

SPONSORSHIP AGREEMENT

Monthly Uniforms of 200 Scholars (P 25, 000. 00)

Monthly Snacks of 200 Scholars (P 15, 000. 00)

] N 8 R

Others, in cash or in kind:

Enclosed herewith is cash / cheq

for (please specify amount) P

Name of Sponsor:

Address:

Contact Numbers:

Authorized Signature:

Date;




Republiku ng Pilipinas S
Lungsod Quezon g B

]

Gunggapan Ng Punong Lungsod a0y qut’

CERTIFICATION

This is to certify that the Quezon City 'Ferfm'mlng Arts Development
Foundation, Inc. (QCPADFI) is an independent, private sector partner of the
local government: of Quezon City mandated to manage the Performing Ars
Development Program of the Local Government Unit of Quezon City. Its Board of
Trustees, comprised of qualified and reputable individuals from the cultural,
academic and business sectors, represents an effort by the city's leadership to
bring in a wider, more diverse range of skills and experiences in order to set the

agenda towards the unconstrained expansion and evolution of the Program.

As a duly cerified and accredited partner organization of the Local
Government Unit of Quezon City, the QCPADF| is fully authorized to
conceptualize and implement projects and activities in fulfillment of the Program’s

mission and vision, which are consistent with the wider goals and, objectives of
the city's leadership.

The Foundation's proposed public school campus tour project, which is
fully supported by the city government, is part and parce! of cur joint objective
towards developing a keener artistic awareness among our city's youth, and
encouraging them towards alternative skilled futures.

Signed:

éon. Feliciano éelmoﬁta, Jr. -

Quezon City Mayor
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QCPADFI Seeks Public - Private Sector
Collaboration for

Performing Arts Development in QC

The Cuezon City
Performing Arts Development
Foundation, Inc (QCPADFI)
was established in September
2001 to manage the city
government’s Performing
Arts  Development  Project.
Mayor Ismael Mathay
established the Project under
the Office of the Mayor in
1994 in order to provide
training in dance and other
aspects of the performing arts
to the city's gifted but
underprivileged wvouth. The
Assistant City Administrator
previously —managed the
Project.

The QCPADFI,
who's Board of Trustees are
comprised of members of the
artistic, cultural and business
sectors, represent an effort by
Mayor Sonny Belmonte, to

bring in the experience and
skills of the private sector to
set the agenda for the strategic
expansion and development
of the program. In addition to
crafting a holistic program
that takes into consideration
the recruitment issues, artistic
development, outreach and
audience expansion strategies,
and student development, the
Foundation has also embarked
an a comprehensive
fundraising and  public
relations program to gather
support from the private
sector and invite them to be
equal partners of the local
government in  arts and
cultural  development in
Ciezon City.

Dancing With A Whole Lot Of Heart

Searching for Billy Elliot
By Philip Cu Unjieng
{Reprinted with permission from Starweek Magazine, the
Sunday magazine of the Philippine Star)

We all know the plot line-working class youth
discovers an affinity for dance. Despite his parent’s strenuous
objections and ridicule from his friends, he perseveres. With
only inner resolve and an understanding mentor, our hero bucks
the odds and finds fulfillment and identity in his chosen
passion. New alter that concept slightly by inserting a Filipino
bias, and you have the Quezon City Performing Aris
Development Foundation, Inc., and as many Billy Elliots —
male and female — as there are scholars.

! f i Established in 1994 with the help of
g then Mayor Mel Mathay and now
L given full support by Mayor Sonmy
Belmonte, the foundation’s purposs
is to provide free training in  the
performing arts 0 marginalized
children who have the talent and
® inclination. It means five hours,
three times a week in a little corner
of the Amoranto Complex in
Cuezon City.

{Continue on page 3)

The QCPADFI is
working towards increasing
the number of its scholars
from around 100 to 150 in
2002 in order to further
accommodate the many gifted
but underprivileged boys and
girls in CQuezon City that
dream  of receiving  world
class  training in  the
performing arts, The
Foundation also hopes to

implement  guidelines  to
ensure  that all  eligible
applicants  from  Queson

City's four districts are given
equal opportunities of being

QCPADFI Targets 150 Scholars for 2002

awarded scholarships,
that all four districts are
adequately  represented.  In
addition to recruitment targets,
the Foundation's other targets
for the wear 2002 are as
follows;

Artistic Development

¢ [ntroduce training in other
aspects of the performing
aris such as voice, drama
and theatre, including
lighting, sound, costume
and stage design.

e Introduce more advanced
techniques in dance.

Development
* Conduct fours in at least
two public schools per
manth within Quezon City
beginning in June 2002,
® Participate in national and

international dance
Festivals and competitions.
® Organize  two  major

performances  within  the
year in key theatres in
Quezon City primarily for
the benefit of the city's
residents and the
Foundation's supporters.

and  Outreach and  Awdience Student Development

« Take scholars on field trips to
cultural shows and museums.

e Show  scholars films and
documentaries relevant to  the
performing arts.

& Invite recognized guest artists to
conduct lectures and workshops.

= Establish a performing arts library
in the studio.

Continued to page 2
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Mayor Belmonte Graces Christmas Dance Concert

Cuezon City Mayor Sonny
Belmonte was the guest of honor and
speaker at  the free  Christmas
performance of the Quezon City
Performing Aris Development
Foundation, Inc at the Liwasang Aurora,
Ouezon  City  Memorial Circle  last
December 23, 2001, Other special guests
included Atty. Charito Planas, President
of the Quezon City Parks Development
Foundation, Inc., Ms, Evelyn Kilavko,
Chairman of the MNavong Pilipino
Foundation, and Donnie Tantoco,
representing his grandfather Ambassador
Bienvenido Tantoco. The friends and
supparters of the QCPADFI were also
present in greal numbers.

The Christmas special, dubbed
A Christmas Dance Concert, featured

scholars, performing an exciling vanety
of dances, from classical and folk w
modern, as choreographed by two of the
couniry's  premicr  danscurs,  Tony
Fabella, Luther Perez and Eddie Alejar
was the artistic consultant.

The dances were sel againsi
music from cqually diverse genres. with
songs from artists like Gary Valenciano,
Ricky Martin, Ace of Base, Carl Czerny,
Pinikpikan among others, showcasing
the young dancers’ talent and range.

Since the Foundation’s
inception in September 2001, its scholars
have performed as special guests in
several major events and venues, These
include Ballet Philippines” Shoes++ at
the CCP in October, the launch of Wild
Vines at Eastwood City in November,

Chamber of Commerce al EDSA
Shangri-la in December. and at the
Chiang Kai Shek College, also in
December.

Th

0C Mayor Sonny Belmonte makes a
donation to the QCPADFE] during its
Christmas Dance Concert last Dee 23
at OC Circle.

the Foundation’s talented young the conference of the Philippine
First Quarter 2002 Schedule
January Sonny Belmonte.  Special
b Guests  are Mayor  Sonny From page 1

e Auditions for new scholars Belmonte and Ms.  Luli

hegin_ : : Arroyo, QCPADFI Targets 150 Scholars
s Orientation seminar _I'c-r e Launch of a 5-minute audio- for 2002

scholars parents and guardians visual  presentation  (AVP) Financial Targets :

at the Performing Arts Dance about the scholars of the 4 :

Studio. CPADFI  as A of i The Quezon City Performing Arts

QC I P ; Development Foundation, Inc. aims to

February fundraising  and  community raise 1.2 million pesos in order to

s [nauguration of the Quezon
City Performing Arts Dance
Studio at the Amoranto Sports
Complex, Quezon City. The
renovation of the studio was
made possible with the support
of the local government of
Quezon City through Mavor

awarcness program.
e Scholars will perform in Art of

Pcace concert at  Alabang
Town Center thru NCAA.
March

e« Second round of auditions for
new scholars begin.

complete its plans and programs for
the year 2002.

As of January 15, 2002 QCPADFT has
received donations from the private
sector totaling P193,050.00.
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Searching for Billy Elliot
From page |

Spearheaded by the  more-than-
qualified trio of dance leaders Tony Fabella,
Eddie Elejar and Luther Perez, the Foundation
offers classes in classical ballet, modern dance,
jazz, folk dance. hip hop and pop. Qualified to
compromise the 100 scholars are children
whose parents have a combined income ol less
than P1O.KO . Street children and those from
public schoals are made to aud Gon and from
there, Tony and the other 1 -siructors find their
diamonds in the rough.

As Tony  succinctly  remarks,
“Looking at the class, you really can't see
much difference from the private ballet schools
to which the rich kids are sent. The content and
manner of instruction is no different since |
also tesch i those schools. But iU's when you
Iook deeper and discover the backgrounds of
these kids that vou realize just how much of a
long shot of a dream this all is. It is & project
that [ really bold dear o my heart, as the pool
of talent is just there waiting to be tapped; but
without the resources, hoth  logistical and
financial, we will never be able to continue
what we're doing. That's why the Foundation
wias created — o provide a vehicle by which we
could seek assistance and continue making
some of the dreams of these kids come true,”

The scholars range from six (o
eighteen years of ape. [ had the chance w talk
to four of these kids and walk away realizing
how important it is thal we never let this
Foundation Mownder, and how we must
encourage Tony in carrying out this dream,

Frannie, who's [5, goes by the
monicker “Boy Wonder™. His mother is a
beautician, and she goes from house to house,
offering her services, without a steady job at a
salon, He was chanced upon by some visiting
foreign dancers f Instructors who were so
surprised with and impressed by the skill that
Tony had instilled in Frannie that they felt he
was more than qualified to compete for the Prix
Lousanne, o prestigious international dance
competition. This would mean that he could
attempt o get a scholarship to train in one of
the prestigious European ballet academies,

For Frannie, Monoy Froilan is his role
madel. Rather than basketball players or movie
stars, it"s Monoy's footsteps that he'd most like
to follow. Frannie admits that it is difficult to
explain to his friends what this interest in
classical ballet is all about, * Pinaliwamag ko na
ibg amg movements me ballet so baboe ar sa
lalake,” he says. And while he says that his
friends understand, one can imagine how often
b has hed to repear this explanation,

Merianne 15 13 years old. She may
neot have much use, in the strictest sense, for the
measly  transportation  allowsnce  the
Foundation manages to give their scholars, as
she lives only a few blocks away from the

Amoranto Stadivm. But please know that her
domicile consist of a five feer by five feet
plywood box that's to be found on a sidewalk.
Her mother washes clothes for a living and as
you can well puess, dunee is for her an escape
and the opportunity to make something of
herself while doing something she truly loves.

Thanks to the videos Tony has shown
them, Merianne knows of ballet dancers like
Lisa Macuja — Elizalde and has made her idol
#1. In addition, Margot Fonteyn and Gelsey
Kirkland are names that have a potent totemic
power over Merianne, as they represent what
all the arduous hours of practice can result in,
Tony has discovered a real talent in Merianne,
md it doesn't take a genius to know that
without the Foundationthe names of world
cluss dancers would mean as much to her as the
names of the members of the Chinese
Politburo,

Rafuel is one of the older kids still
with the Foundation. He's an orphan and lives
in San Vicente, near the University of the
Philippines. Tony recounts that there was a
time when he suspected that rather than use the

transportation  allowance o commute 1o
practice, Rafael would walk all the way 1o
Amoranto and back, and thus have extra money
on hand. It"s evidence of the subsistence level
some of the kids are immersed in, but it also
shows what kind of devotion and passion these
kids have for dance, for the classes and for
Tony.

Raifisel clearly feels Tony has become
the mentor of his life. He knows that not all are
called to the professional ballet companies that
exist here in the Philippines, but he realizes that
dance has given him purpose, that the training
is solid foundation and could be wsed as a
stepping stone o audition for the dance groups
that proliferate. Thanks to the Foundation, he
has traveled, going to Japan and Bosnia as one
of the Philippine representatives to  the
Children's Folk Dance Festival,

At 12, Martin is one of those who
look up to Rafael and Boy Wonder. He's seen
how the consistent scholarship status of this
kids trnslates to training that they could
otherwise never afford. As with all the others |
spoke to, it's their fervent hope o someday,
somehow make a difference in the farangan of
Philinmine dance. They know only too well that

the odds are stacked against them, that
nothing less than excellence is required and,
even then, it will anly give them the slimmest
of chances to be noticed.

And lets face it, unlike the kids
who are enrolled in expensive private
schools, these kids dont have extensive
“fallback positions™ or alternative options. In
the same manner that sports can be the ticket
out of the ghetto or slums, it's dance that
maybe the passport these children can use to
make a better go of their lves,

Last October the kids went “big time™ when
they performed on the Main Theaire stage of
the Cultural Center of the Philippines
alongside Ballet Philippines, the country’s
premiere professional dance company, in the
latter’ s season concert Shoes+ +. In the finale
number choreographed by their mentor Tony

Fabella, these |kids drew
thunderous applavse  and
repeated standing ovations from
the medience, opening the door to
g cther elaborations and  further
training  for the kids at the
- country's foremest dance school,
Whether we like to
almmil it or not, we are an under
privileged nation: Third World at
it"s best.,and worst. Given that,
there will always be that one
worthy canse, foundation  or

charity to support. Such institutions teem and
multiply in this environment. one no less
deserving than the next. There surely are
more worlhy causes than there are islands in
our archipelago,

But  some of those  who
compromise the upper and privileged class of
this eountry are a really funny lot. They like
Iy consider themselves worldly,
knowledpgable, cultured patrons of the arts
vet, ironically, with so many here living
below the poverty line, with so many local
calamities, it's the CNN coverage of some
tragedy abroad that draws their auention,
sympathy and comment. You see and hear it
all of the time; they talk about the women of
Afghanistan, the famine in Somalia, the chain
e-mail about this kid in Belfast who needs
money. ..

Well, the QC Performing Arts
Development Foundation exists here and now
— and it direly needs help. I's the arts, itU's
poverty alleviation through education and the
inculcation of skills. Along with the Board of
Trustees  that  includes Dean  Josefina
Agravante and Mina Anonas de Santos, Tony
is really trying, with his own sweat and tears,
io make a difference in the lives of these
hundred kids.
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SPONSORS
Mayor Sonny Belmonte David And Cecily Chua Julie Legaspi
Amb, Bienvenido Tantoco DBL Petroleum Mark Caringal
Ethan, Kirby and Basti Dennis Belmonte Reggie, Mikey and Santi
Alejandro Bernardo Elena Lopez Mike and Karen Pineda
Andrew and Rachelle [sip Elizabeth Locsin Omni Hauling
Arlene Balangue ETS R.P. Montes
CARC Philippines Yearbook Rally and Rica Martinez
Constino Runa Heaven Torres Andrew Go
Consuelo Lim Elsie Lu 0.C. Parks Dev’t. Foundation, Ing.
Carmina Ilagan Paolo, Hannah and Lou Din Din and Bill Velasco
Carmen and Bob Garcia
DONORS
Abet Dealino Chickie Locsin Johanna Songco Mary Anne Garcia Santos
Alnie Iryn Buo Christina Amuego Jeannie Javelosa Marlon Balmaceda
Agnes Suarez Desiree Gumapos Lino Illera Mais Tubiera
Angela Suarez Eli Jacinto Lisa Goddard Milen Batungbacal
Andy and Ferylon Cui Elven Casilang Liza De La Fuente - Castafieda Maritoni Rufino Tordesillas
Angelo Perez Emilyn Villgjo Lisa Macuja- Elizalde Mini Gener Leviste
Anna Villadolid Mayr Emma Chua Lulu Katighbak Moreen Ostreta
Ana Olorvida Enya Gabor Ma. Teresa Taleon Patricia Borromeo Coronel
Arthur Estrada Ermnie Fajardo Maiqui Manosa Pepito Pascna
Ballet Philippines Evelyn Kilayko Mara Enrile Perry Seldival
Becky Rodriguez Flora Manzanilla Maridoz Dilag-Ylanan Philippine Ballet Theater
Belsie Sy Gener Caringal Marilou M. Potenciana Jabson
Bing Hizon Greenline Mr. and Mrs. Bersabod Tweet Sering
Boyet Santos Halrey M. and Mrs. Bobby Batungbacal Ulysses Catan
Camille Idea Irma Bringas-Acudo Mrs. Troesch Corazon Menguito
Cecille Reyes Jemuel Jupica Marissa Aboitiz Aioli Cafe
Chari Lagdameo Joey Balmaceda Mancy Irlanda

We wishh to appeal fo your generosity to support the dream of Quezon City’s
talented young ariists. Donations in cash or kind are most graciously welcome.
You may call 413-2982 or 413-2958 or send an email to gcpadfi@yahoo.com for
further inquiries or pick-up of donation. Checks may be made payable to Q.C.
Performing Arts Development Foundation, Inc. Cash donations may be deposited
at any Real Bank branch, C/A No. 00117-000591-0.
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5 Don A. Egea St.,
Cubao, Quezon City

Printed Matter

Honorary Chairman

Hon. Feliciano Belmonte
Ouezon City Mayvor

Board of Trustees

Dean Josefina Agravante
Nina Anonas de Santos
Joy Belmonte
Rose Ann Garcia Belmonte
Tony Fabella
Eva Moniles
Simonette Tan




his stomach forgets the hunger

and his heart leaps and soars




~*“ Parati po akong nasa
kalye no’n.”

He goes home to a house
smaller than a one-car
garage. Eating three square
meals a day is a luxury. The
busy streets have become
his playground. But since
discovering he had a special
gift, he goes to a different
home. For three days a week
he finds his way to the
Amoranto Sports Complex.
There he laughs among

! friends who share the same
I_ gift and dream the same

' dreams.

* Marami kaming
magkakaibigan.”

There he finally feels that he
belongs somewhere. There

hur ger and his heart leaps
and soars with the magic of

eachers whn see a
ising future and 3
h living with dign

| om therest. The
passion and m%tment of
* their mentors have likewi

As the children hold their
heads up higher, their
balanees longer and their
legs straighter, they begin to
understz __- d what makes them

_____

apart frm

inspired many of them
bold enough to dream o
being more than what th
are Now.

“ Dating pinapangarap ko lang,
unti-unting nai t '

Support the Quezon City i
Performing Arts 3
Development Fuundatmn 4l
Inc. and build a world of .
HARMONY and JOY.
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Amoranto Sports Complex, Scout Chuatoco, Q.C. Tel # 410 5278
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